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President’s Column 

 Jack Bales and I were talking about an interesting 
topic: how does Artificial Intelligence do with Horatio 
Alger? Jack had run a ChatGPT search, and I decided 
to task a research assistant,  a computer science stu-
dent, with a more extensive investigation. 

 A large language model (LLM) is a form of ma-
chine learning using deep learning. LLMs use algo-
rithms to find patterns in huge data sets.  In their train-
ing, they ingest massive amounts of electronic text, 
most of it from internet content, including web sites 
and social media. Machines learn to respond to user 
requests in natural language. Materials that are not 
available in electronic form are underrepresented, and 
some copyright holders (current New York Times law-
suit) seek to block AI consumption of their product. 

 The results of an AI search will be only as good as 
the electronic data an LLM consumes as it learns. I 
assume you have found instances where the internet 
makes mistakes, and mistakes are reproduced in addi-
tional sources; AI will tend to incorporate these errors. 
Cultural biases in electronic material will be reflected. 
As the authors of a 2016 paper on neural information 
processing systems wrote, “The blind application of 
machine learning runs the risk of amplifying biases 
present in the data.” It can even be worse. We call 
“hallucination” a result when AI creates outputs that 
are nonsensical or completely inaccurate. 

 I asked the student to run prompts through several 
LLMs currently available to us: Meta AI, ChatGPT 
(from Open AI), and Gemini (from Google Deep-
Mind).  I asked him to look not only for Alger but to 
also see whether and how Alger is mentioned when 
searching for “American dream of success,” “Success 
Literature Horatio Alger,” “Horatio Alger Story,” 
“Horatio Alger Hero,” “rags to riches,” and “pulling 
oneself up by the bootstraps” (this final search was not 
useful). 

 Gemini and ChatGPT appeared to offer somewhat 
more extensive and substantive treatments of “Horatio 
Alger” (and “Success Literature Horatio Alger”). 
When asking about “Horatio Alger,” Meta summa-
rized his literary contributions and mentioned some of 
his books. ChatGPT and Gemini did this and talked 
about his influence on literature, and on the notion of 
the ‘American Dream.’ In the simple “Horatio Alger” 
search, Gemini offered that “Horatio Alger hero” has 
become synonymous with someone who overcomes 
adversity to achieve success through hard work and 

(Continued on page 20) 
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In Search of Horatio Alger! 
By Ralph D. Gardner 
(Second of Two Parts) 

 Editor’s note: The first part of Ralph D. Gard-
ner’s “In Search of Horatio Alger!” was published in 
the September-October issue of Newsboy. I am 
pleased that The Manuscript Society has granted me 
permission to reprint his fine article, originally pub-
lished in Manuscripts, Volume XXXIX, #2, Spring 
1987. Robert E. Kasper mentioned Ralph’s Manu-
scripts article in his “Letters from Horatio—Part 5,” 
published in the March-April 2024 Newsboy, and I 
appreciate that he sent me a copy of the entire issue, 
from which these two transcripts were taken. 

   

 Some of Alger’s earliest existing manuscripts, 
written as class projects at Harvard, are at the Univer-
sity’s Houghton Library. In 1850 he produced a paper 
titled Disquisition on the Immortality of Boot Soles 
and a Greek version of Lacey’s Address in Behalf of 
the Greeks. The following year he wrote The Poetry 
of the Troubadours and won first prize for his 
Bowdoin dissertation, Athens in the Time of Socrates 
(submitted under the pen name Athenaceus, but he 
later wrote his own name on the cover), and another 
Bowdoin entry in Greek, The State of Athens Before 
the Legislation of Solon (which he signed “By Zeta, a 
Member of the Junior Class). In his senior year, 1852, 
he wrote an English oration on Cicero’s Return from 
Banishment. 

 Those seeking Horatio Alger manuscript material 
will fare best pursuing letters he wrote to publishers, 
friends, other authors and replies to correspondence 
from adoring readers. 

 The most extensive group is at the Henry E.   
Huntington Library. Most of these are addressed to 
Irving Blake, a young journalist for whom Alger ob-
tained a job at the New York Tribune. They include 
several dozen sometimes rambling letters written 
over a five-year period, starting April 7, 1894, when 
Blake was sixteen years old. Here are some random 
observations and reports of activities extracted from 
letters of various dates: 

 “I have twice attended the Boston theatre, deliv-
ered a poem before the Women’s Suffrage League 
and went to two entertainments in Natick . . . On 
Monday night, in Waltham, I gave a talk interspersed 
with readings from Ragged Dick . . . Among the audi-
ence were about 100 boys. One met me on the street 
the next day and said, ‘Yer done good last evenin’. 
When are you going to lecture again?’ What gratifies 
me most is that boys, though strangers, seem to re-

gard me as a personal friend. 

 “A new game called Authors will be issued by the 
U.S. Playing Card Company, in Cincinnati, in the fall. 
I am in it. I have sent them my photograph, which will 
appear . . . A boy writes me from a Georgia college 
that they have my books in the library. 

 “It was cold here this morning, only eighteen de-
grees at seven o’clock. However, we keep the house 
warm and comfortable . . . The country is still pleas-
ant. Looking out of the window I see on the lot ad-
joining a hundred oak and walnut trees. The leaves are 
beginning to change color. Every day a few children 
appear whom we allow to pick up the nuts that have 
fallen . . . Already the flavor of the Thanksgiving tur-
key can be scented from the near distance. We make 
more of the festival in New England than in New 
York. 

 “I received a letter from [John Townsend] Trow-
bridge a day or two since. He reports himself well and 
happy, though in his seventy-first year . . . [also one] 
from Edward S. Ellis, who seems to be hard at work 
as usual . . . He is working on his history and does 
considerable besides. I should think this would even-
tually break him down, but he is very strong and ro-
bust and not at all nervous . . . I envy Ellis his ability 
to work. My brain is very sluggish at present. 

 “In the November issue of McClure’s there is an 
article by Mark Twain, but it is not up to his Innocents 
Abroad. We don’t improve as we grow older . . . I 
hear that Edward Bok, of the Ladies’ Home Journal, 
has overworked, and is feeling the effects. He is only 
thirty-three. I wish you may be as successful. 

 “Have you seen Louisa May Alcott’s letter in La-
dies’ Home Journal? Her ideas about the hereafter 
were original and peculiar. She seems to believe in a 
series of existences (on earth, probably), and had an 
idea that she lived before. What a pity she died so 
soon! She had no competition as a writer for girls. 
There are plenty of good writers for boys. If there 
were not, I would occupy a larger field and have more 
abundant sales. 

 “I am glad you liked the Argosy story. I took spe-
cial pains with it, so that I hope to leave a good im-
pression on the readers, should that be my last. 

 “I wonder, Irving, how it would seem to be as 
young and full of life and enthusiasm as you are. I 
wouldn’t dare to go back to 19 again, lest my share of 
success should prove to be less than it has been. But 
you will have a chance to see a strange new world 
with many wonderful inventions and discoveries. If I 
would come back 50 years from now probably I 
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should feel bewildered in reading the New York Trib-
une of 1947 edited by Irving E. Blake, L.L.D. But in 
another world I may have learned things still more 
wonderful.” 

 Over the decades of his incredible popularity, Al-
ger autographed great numbers of books and some of 
these still exist. Besides the usual presentations, he 
had two favorite rhymes that he inscribed. Interesting-
ly, he altered both over the years. One of these was: 

If I would have my name endure, 

 I’ll write it in the hearts of men 

In characters of living light. 

 Of kindly deeds and actions wrought, 

And these, beyond the reach of time, 

 Shall live, immortal as my thought. 

Horatio Alger Inscription, 1892 

Horatio Alger often used as an inscription this final 
stanza of his once popular poem, “Carving a Name.”  

 This was the last stanza of his  often  reprinted 
poem, “Carving a Name.” It appeared in numerous 
periodicals, school readers and home entertainment 
reciters. In 1875 he included it in Grand’ther Bald-
win’s Thanksgiving, a collection of thirty-two poems 
and ballads.9 Several of these were regularly per-
formed at oratory competitions. 

 I have in my collection an early manuscript draft 
of this poem; it contains one stanza less than the pub-
lished version. In its final stanza “Of kindly deeds” 
appears as “Of kindly words” (and it has also been 
noted as “From kindly deeds”). The phrase, “beyond 
the reach of time” he originally wrote as “beyond the 
touch of time.” 

 The second was composed of titles of six of his 
books: 

Strive and Succeed! The world’s temptations flee; 

 Be Brave and Bold! and Strong and Steady be! 

Shift for Yourself, and prosper then you must! 

 Win Fame and Fortune while you Try and Trust! 

Horatio Alger Inscription, 1890 

This 1890 Horatio Alger inscription is composed of 
the titles of six of his best-known books.  

 Alger later changed Shift for Yourself—it was at 
variance with the actual title, Shifting for Himself—to 
another title, the new line starting Go Slow and Sure. 

 Anticipating that some readers may recall a 1928 
biography, supposedly based upon Alger’s diaries, let 
me point out that those diaries never existed and the 
narrative, itself, was acknowledged by its author to 
have been a hoax.10 

 During the early 1960s, organizing material for my 
own book, I made great efforts to contact anyone still 
alive who had known Alger. I was able to locate three 
men who provided accurate, vivid descriptions of his 
physical appearance, personality and working habits. 
These included Henry Ralston, a former Street & 
Smith executive who was the publisher’s office boy 
when Alger frequently called at Ormond Smith’s of-
fice in the 1890s; New York Governor and United 
States Senator Herbert H. Lehman and Lehman’s 
friend, the Hon. Lewis Einstein, a retired diplomat 
who was then living in Paris. Alger had been a tutor to 
Einstein and his sister about 1888, and Lehman fre-
quently joined the three of them on walks or visited 
Einstein’s home when Alger was present.11 

 There was a fourth person who could have helped 
and, although I saw him almost every day for many 
months, I was unaware of his Alger connection until I 
read these lines in the letter to Irving Blake dated De-
cember 3, 1896: 

 “A few days since I had an hour’s talk with one of 
the leading editors of the Philadelphia Press. He is a 
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man of about 30 and a native of Natick. He was here 
on a week’s vacation. His name is Wilson Fairbanks.” 

 In 1942, when I was a copy boy starting my own 
career as a newspaperman at the New York Times, Mr. 
Fairbanks—nobody called him Wilson—was the chief 
editor on the national news copy desk. Based upon 
Alger’s estimate of his age in 1896, he was seventy-
six in 1942. Fairbanks was tall, gaunt with a walrus 
mustache and a shock of white hair that he constantly 
pushed back from his forehead. 

 He was an irascible old gentleman, as impatient 
with his sub-editors as he was with copy boys. During 
our nightly lull, waiting for the first edition to come 
off the presses, he sat alone—with legs crossed and an 
arm draped over the back of his chair—glaring bale-
fully out over the vast Times newsroom. Had I known 
then what my research disclosed twenty years later, I 
might have approached him—albeit timidly—and 
might have said, “Mr. Fairbanks. Tell me about Hora-
tio Alger!” 

Notes 

9 Grand’ther Baldwin’s Thanksgiving (Boston: A. K. 
Loring, 1875) appears to have been issued in a single, 
small edition. Most copies examined carry an Alger in-
scription, either personalized or “With the compliments 
of the author.” 

10 Herbert R. Mayes, Alger: A Biography Without a He-
ro (New York: Macy-Masius, 1928). For many years 
researchers doubted the existence of these diaries, upon 
which the Mayes version was based. Mayes set the rec-
ord straight in a letter dated July 3, 1972, to Bill Hender-
son who was then Associate Editor, Doubleday & Com-
pany. “Not merely was my Alger biography partly fic-
tional, it was practically all frictional,” he wrote, adding 
that “the project was undertaken with malice afore-
thought—a takeoff on the debunking biographies that 
were quite popular in the 20s.” My own copy of his 
book he autographed: “For Ralph Gardner, with good 
wishes, from the perpetrator of the hoax. Herb Mayes.” 
See Horatio Alger Jr., Silas Snobden’s Office Boy 
(Garden City, N.Y.: Doubleday & Company, 1973), 
“Foreword: A New Book by Horatio Alger!” by Ralph 
D. Gardner, p. 6 and footnote 3, p. 25. 

11 Horatio Alger; or, The American Hero Era, op. cit., 
pp. 200, 204, 227, 258 et passim. Alger had been a 
teacher and even after becoming a successful author he 
tutored children of prominent New York families. Dur-
ing 1883–1884 he prepared future United States Su-
preme Court Justice Benjamin Cardozo for entrance ex-
ams to Columbia University. As Cardozo was only fif-
teen when he passed with a near-perfect score, he was 
required to wait another year before entering. Pp. 271–
275.  

 James Keeline (PF-898) emailed that he recently 
went to the Nancy Drew Sleuths convention in Sleepy 
Hollow, New York. He gave a brief presentation about 
a 1909 incident in Edward Stratemeyer’s life that 
could have proved tragic. He also did some research at 
the New York Public Library—which seems fitting, of 
course.  James’s Popular Culture Association presenta-
tion (in New Orleans in April) is on Stratemeyer’s lit-
tle-known “potboiler” romance stories for adult wom-
en readers. “These are melodramatic, to say the least,” 
James told me, “but that is how the editors and readers 
wanted them.” Incidentally, I am finally getting the 
hang of my new editing position, and I’d like to thank 
James for sending me much of Bill Gowen’s materi-
al—including the handsome newsboy statue that I pic-
tured in the last Newsboy.   

 President Carol Nackenoff (PF-921) recently told 
me, for the benefit of everyone in the Society, “We 
expect to have more news about the 2025 convention 
at Northern Illinois University in our next issue, so 
please stay tuned and start packing your bags!” 

Editor’s Notebook 

 I recently came across the below Horatio Alger, Jr. 
poem, a work that is not listed—at least not under this 
title—in Bob Bennett’s A Collector’s Guide to the 
Published Works of Horatio Alger, Jr. It is from the 
June 17, 1865, issue of the Weaverville, California 
Weekly Trinity Journal, “a family newspaper, inde-
pendent in politics, and devoted to the advancement of 
home interests.” I also uncovered what I believe are 
new articles on Alger based on interviews with him 
that I will reprint in Newsboy at some point.   
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“To Write Books Like Those of Horatio Alger, Jr”: 

Frank Gruber 

By Jack Bales (PF-258) 

“The Alger books influenced me more than anything 
else in my life. . . . They instilled in me an ambition 
that I have had from the age of nine or ten . . . The 
books inspired me to become a writer, to write books 
like those of Horatio Alger, Jr.”  

—Frank Gruber, The Pulp Jungle, 1967 

“Frank Gruber, of West Los Angeles, Calif., who in-
troduced me to the supremely rare original Alger pa-
perbacks.” 

—Ralph D. Gardner, acknowledgments in Horatio 
Alger, or, The American Hero Era (1964) 

   

 Before Ralph D. Gardner arrived on the Horatio 
Alger collecting scene with his 1964 biography-
bibliography, Horatio Alger; or, The American Hero 
Era, there was Frank Gruber and his own painstaking 
research. Compiler of the first authoritative Alger 
checklist (“The Books of Horatio Alger, Jr.,” Anti-
quarian Bookman, November 13, 1948), Gruber up-
dated and expanded it for his 1961 book, Horatio Al-
ger, Jr.: A Biography and Bibliography.  

 How did Gruber, a veteran writer of mysteries, 
westerns, stories, and film and television scripts, get 
interested in the works of Alger? He read his first 
book when he was nine years old, which happened to 
be a paperback copy of the author’s Luke Walton, The 
Chicago Newsboy. “The Alger books influenced me 
more than anything else in my life,” he wrote in his 
memoir of his early years, The Pulp Jungle. “They 
settled the problem of my future. . . . The books in-
spired me to become a writer, to write books like 
those of Horatio Alger, Jr.” (TPJ, 6-7) 

Years of Struggle 

 Gruber did indeed eventually make it as a writer, 
but it took him quite a while to get there. He was born 
on February 2, 1904, in Elmer, Minnesota, the son of 
Joseph and Susanna (Reisinger) Gruber. As a young 
teenager growing up in Chicago, he wrote and sub-
mitted stories to many magazines, which summarily 
rejected them without comment. Finally, in February 
1927, the United Brethren Publishing House of Day-
ton, Ohio, accepted his story, “The Two Dollar 
Raise.” Its publication led to his becoming the editor 
of a small farm paper, a position he kept until Sep-
tember when he accepted a higher-paying editorial 
position in Iowa, where he lived for the next four 

years (“Frank Gruber,” Gale Literature: Contempo-
rary Authors, http://galenet.galegroup.com. See also  

“Frank Gruber,” Ancestry Library Edition, https://
www.ancestrylibrary.com; TPJ, 7-11). 

 Gruber was able to weather the first part of the 
Great Depression, and he married Lois Mahood in 
1931 (they had one child, Robert James, born in 
1940). From August 1932 through June 1934, he 
wrote 174 what he called “pieces,” which included 
detective stories, sports stories, love stories, and even 
“spicy sex stories.” He said that “everything was 
grist, every avenue of publication was explored. Eve-
ry type of writing that offered a buck was attempted. 
Nothing was too low, nothing too cheap.” He wrote 
many articles (“Lord, I wrote articles!”) for a variety 
of magazines, including such titles as “How to Eradi-
cate Worms in Poultry” for the American Poultry 
Journal. And all on what he called a “much-abused” 
Remington portable typewriter. 

 He managed to sell 107 of these 174 works, and 
although that was a fairly good percentage, he was 
paid only $205.00, an average of about a quarter of 
one cent per word. In July 1934 he gave up what he 
called a “life of toil” and moved to New York to try 
his luck there on becoming a writer. (Gale Literature; 
Ancestry Library Edition; TPJ, 12-17) 

 It was the era of pulp magazines—inexpensive 
fiction magazines so named because they were print-
ed on rough, cheap, wood-pulp paper—and some 150 
of them were flourishing, including Doc Savage, 
Black Mask, Detective Story, The Shadow, Western 
Story, Love Story, Sport Story, Wild West Weekly, 
Argosy, Munsey’s Magazine, and Detective Fiction 
Weekly. It was “a vast market for stories,” Gruber 
said. “But these were still Depression Days and the 
competition was fierce. It was a literary jungle and 
every writer was a tiger.” (TPJ, 20; BK, 10) 

 As Erle Stanley Gardner, author of the Perry Ma-
son legal detective novels put it, Gruber “licked his 
weight in rejection slips.” Editors did not like his  
adventure, detective, or love stories, but finally one 
editor suggested he try a Western tale. He wrote 
“Treasure Trap” and “Six Shooters at Sundown,” as 
well as a spy story, “Murder Maneuvers,” all of 
which sold. “This was the 14th of December, 1934,” 
he said. “I was ‘in.’” (TPJ, dust jacket; BK, 17-20) 

Recognition 

 In 1934, Gruber’s income from writing was just 
$400. In 1935, he earned more than $10,000. “I wrote 
Western stories, spy stories, adventure stories and 
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even some sport stories,” he said. In 1936, he decid-
ed to try writing what he called a “series character,” 
and he came up with Oliver Quade, the “Human En-
cyclopedia,” a man so named because with his 
“greatest brain in the entire country” he could an-
swer any question. The story was “Brass Knuck-
les”—his best one yet, according to editors—and he 
followed it with 14 others featuring the detective 
whose photographic memory helped him solve 
crimes. Gruber collected ten stories featuring Oliver 
Quade and partner Charles Boston into the 1966 vol-
ume, Brass Knuckles: The Oliver Quade, Human 
Encyclopedia Stories. (BK, 20, 52; TTD) 

 By the late 1930s, author Frank Gruber wanted to 
leave pulp magazines for greener, more lucrative 
pastures. “I had become a novelette writer in the 
pulps,” he said, “and my thoughts ran more along 
the lines of longer, more complex stories.” He had 
written some Western novelettes, and typed Peace 
Marshal in just three weeks, which was published by 

William Morrow in 1939. Gruber went back to crime 
fiction with his The French Key, published by the 
firm Farrar and Rinehart in 1940 and featuring de-
tectives Johnny Fletcher and Sammy Cragg. Be-
tween 1940 and 1964 he would write 13 more 
Fletcher and Craig novels. Gruber’s other popular 
detectives—who seemed to always work in pairs—
included Otis Beagle and Joe Peel (three books), and 
Simon Lash and Eddie Slocum (three books). In the 
early 1940s, Gruber told an interviewer that he read 
250 murder mysteries a year and wrote some 
600,000 words of crime fiction, which he incorpo-
rated into six or seven books and numerous maga-
zine pieces. (BK, 33-38; TPJ, front endpaper, 152-
53; TTD; “Frank Gruber, 65, Wrote Westerns,” New 
York Times, December 11, 1969, 55) 

 It wasn’t all work, however. Gruber enjoyed col-
lecting western Americana, which led to his writing 
numerous westerns. The popularity of these novels 
was in large part due to his knowledge of the period 

Left: Frank Gruber, from the 1941 edition of Current 
Biography (New York: H. W. Wilson, 1941). Right:  
The cover of the November 13, 1948, Antiquarian 
Bookman. The caption, below the   frontispiece often 
appearing in Winston Algers, reads: “This week’s AB 
features the publication of the first authoritative 
check list of Horatio Alger, Jr., compiled by Frank 
Gruber.” (Photograph courtesy of Robert E. Kasper) 
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and his incorporating of historical western lore into 
his works. “I try to establish some basis in history as 
part of my story,” Gruber said, “and I create a West-
ern mood.” (“Frank Gruber, 65, Wrote Westerns”) 

 Peace Marshal went through various editions, 
was translated into numerous languages, sold more 
than one million copies, and was made into a motion 
picture titled The Kansan (1943). Gruber comment-
ed in The Pulp Jungle that all of his books sold more 
than 90 million copies and that 25 of his books were 
purchased by filmmakers. The website The Thrilling 
Detective states that Gruber’s output includes 400 
short stories and novellas for more than 40 pulp 
magazines, more than 50 novels, and over 150 
screenplays and television scripts (he adapted his 
own work for movies and wrote original scripts for 
both films and television). He also wrote the non-
fiction Zane Grey: A Biography (1969) and created 
three television series: The Texan, Tales of Wells 
Fargo, and Shotgun Slade. Besides using his own 
byline, he also published works under pseudonyms, 
including Stephen Acre, John K. Vedder, and 
Charles K. Boston (Charles Boston was the name of 
Oliver Quade’s partner in Gruber’s stories). Inci-
dentally, H.A.S. member Robert E. Kasper (PF-327) 
told me that Gruber used to advertise for Alger 
books in Dime Novel Round-Up under his Boston 
pen name, though “everybody knew who it 
was.” (HAJ, 10; TPJ, 152, 188-189; TTD) 

Horatio Alger, Jr. 

 With the era of the pulps fading in the mid-
twentieth century, Gruber increasingly turned his 
attention to both motion pictures and the fledgling 
television industry. The work was often stressful, 
and to relieve the tension, he devoted his spare time 
to his hobby of collecting western Americana. One 
day, purely by chance, he picked up a first edition of 
a Horatio Alger book, which got him hooked on an-
other collecting interest and diversion. (TTD; HAJ, 
10.)  

 Gruber enjoyed his new avocation a great deal; in 
fact, a first edition of Ralph Raymond’s Heir—one 
of the most difficult Alger titles for Gruber himself 
to find—is the focus of his Murder ’97 (1948). Pri-
vate detective Simon Lash is hired to locate the orig-
inal owner of the book, and as a New York Times 
reviewer wrote, “What [Lash] does not suspect is 
that murder is going to be done because of a secret 
to which the Alger book is a clue.” (“Reports on 
Criminals at Large,” New York Times, February 1, 
1948) 

A press photograph of Frank Gruber upon the release 
of the film Town Tamer (1965), based on his 1958 
western of the same name.  The motion picture 
starred Dana Andrews, Terry Moore, and Pat O’Brien.  

 In 1947, Gruber saw an advertisement in the 
magazine Dime Novel-Round-Up placed by another 
Alger enthusiast. The collector was Stanley A. 
Pachon (1910-1988) of Bethlehem, Pennsylvania, 
who would years later become a well-respected and 
knowledgeable member of the Horatio Alger Socie-
ty. Gruber wrote Pachon that “Alger has for years 
been a hobby of mine and about three years ago I 
started seriously collecting him. I’ve spent a great 
deal of money and time during these three years and 
I am by no means finished with the job.” (Gruber to 
Pachon, June 4, 1947.)  

 At that time Gruber and Morton S. Enslin—
profiled in the September-October Newsboy—
owned probably the two most complete collections 
of Alger’s books. (Gruber also collected the works 
of other juvenile authors, including Harry Cas-
tlemon, John Townsend Trowbridge, Edward S. 
Ellis, and William Taylor Adams, aka Oliver Op-
tic.) Rob Kasper has copies of Gruber’s letters to 
Pachon from 1947 to 1954, and in the course of 
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their correspondence, the two men discussed the nu-
ances of book collecting, the idiosyncrasies of 
booksellers, the difficulties of ascertaining true first 
editions, the volumes in their respective collections, 
and the titles they were still looking for. 

 Pachon wanted to obtain every edition of every 
title, which Gruber thought was a nearly impossible 
task. “I’ve been going over your list several times,” 
Gruber wrote, “and each time have mentally shaken 
my head at what you’re trying to do—apparently get 
down [sic] every edition of every Alger book that 
was ever printed. This just seemed to me too difficult 
a job.” (Gruber to Pachon, undated letter, written in 
late December 1953 or early 1954). 

 Gruber, for his part, confined himself to the au-
thor’s first editions. “In my own collecting I’ve tried 
to stick just to Alger books and only first editions. 
But along the way I’ve picked up a mass of stuff—
autographs, pictures, letters, newspapers, magazines. 
. . . I have many, many duplicates. I have three Rag-
ged Dicks, the authentic firsts, of which there are on-
ly five known copies. I also own the one and only 
known copy of TIMOTHY CRUMP’S WARD, the 
genuine first. No other copy has shown up in 20 
years—although the N. Y. [Public] Library has the 
paper edition, which was a reprint of the cloth. But 
that’s the only known one of that edition.* You may 
find this hard to believe, but I have $8,000 invested 
in Alger books alone.” (Gruber to Pachon, May 1, 
1950)   

 Despite the thousands of dollars he spent on his 
Alger collection—and Gruber once groused to 
Pachon about a book dealer wanting what he consid-
ered a high price of $40.00 for a first of Joe’s Luck, 
which he refused to pay—there were a number of 
titles that he needed; moreover, both he and Pachon 
had difficulties deciding which edition was truly the 
first. “Your Dean Dunham is definitely the first issue, 
in L[eather]-C[lad],” Gruber declared, “but I still 
haven’t satisfied myself on $500 Check. I was ready 
to throw in the sponge a couple of times. I’ll give it 
one more whack in a few days.” (Gruber to Pachon, 
December 10, 1953; December 28, 1953) 

 The title Dean Dunham raises an interesting side 
story. Gruber was working on a bibliography of Al-
ger first editions and did not have that book, nor the 
Leather-Clad of $500, and he wanted photographs of 
both Algers for his bibliography.** “To get right into 
it,” he wrote Pachon in December 1953, “please send 
me at once, via airmail, your copies of the Leather-
Clad editions of $500 Check and Dean Dunham. I 

want to photograph these. I will return these to you 
promptly, if you so desire. I do, however, want to 
keep them. . . . I am willing to make you any sort of 
attractive offer to purchase or trade. If you are will-
ing to sell, I will offer you $25.00 each, in cash. This 
is what I had to pay for one of the Leather-Clads I 
now have. . . . If you don’t want the cash, I will give 
you double their value in trade—in other words, 
$100 value for the two.” (Gruber to Pachon, Decem-
ber 10, 1953)  

 Pachon did indeed lend Gruber both prized 
books, although he refused to let him keep them. 
Dean Dunham, however, arrived at the writer’s 
home with a broken binding. “They are in bad 
shape,” Gruber told Pachon. “I unwrapped them 
carefully but the spine of DEAN DUNHAM fell off 
in my hand. There is no back cover at all. I took the 
liberty of fastening down the spine with Scotch tape. 
This will not hurt it.” (Gruber to Pachon, December 
18, 1953) 

 Book collectors will surely flinch at that last 
statement, particularly given the fragile soft covers 
of the exceedingly rare Leather-Clad Tales. (H.A.S. 
members who own Gruber’s Horatio Alger, Jr. can 
readily see the Scotch tape on the spine of Dean 
Dunham in the photograph section of his book.) 

 Gruber focused his collecting and his biblio-
graphic research just on Alger’s books. “Understand, 
I never went in for the short stories and poems. I had 
not contemplated making a bibliography of them, 
because no matter how thorough anyone will do this, 
I am sure you will miss something. . . . However, in 
the majority of the cases, I do have the actual stories, 
either in a bound volume or in the original magazine. 
I pick up a lot of these along the way, sometimes 
because they were cheap or they were included with 
something else. I made no especial attempt, as I say, 
to get the short stuff.” (Gruber to Pachon, December 
18, 1953)  

 Gruber published his article “The Horatio Alger 
Paperback First Editions” in the April 15, 1954, is-
sue of Dime Novel Round-Up. By the end of the fol-
lowing month, his first edition collection lacked only 
Tony the Hero, Ralph Raymond’s Heir, Finding a 
Fortune, The Young Book Agent, and the Leather-
Clads of The Erie Train Boy, Dean Dunham, and 
Mark Stanton. Fortunately, he had the bibliographic 
information for all the books except for the first two. 
“I would like to finish my Alger first edition collec-
tion,” he wrote Stanley Pachon. “After all, I have 
been at it 12 years—and I would like to complete it 
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before the Alger bibliography is published.” (Gruber 
to Pachon, May 29, 1954) 

 He evidently found what he needed, for Gruber 
brought out his Horatio Alger, Jr.: A Biography and 
Bibliography of the Best Selling Author of All Time 
in a limited edition of 750 copies (West Los Ange-
les: Grover Jones Press, 1961). He explained that the 
bibliography was not perfect, but pointed out that he 
didn’t have the time to compile an exhaustive work. 
Furthermore, “I am a working writer. A hobby is 
still a hobby. . . . I could write ten commercial books 
in the time it would take to do a thorough bibliog-
raphy.” (HAJ, 10) 

 Gruber’s reservations aside, the volume—part 

biography and part bibliography—was well received 
by collectors and book reviewers. Van Allen Bradley, 
author of the popular newspaper column “Gold in 
Your Attic,” occasionally wrote about Horatio Al-
ger’s books. He profiled Gruber and mentioned his 
painstakingly researched work in a column, observ-
ing that “Mr. Gruber has provided the Alger collector 
with the first really useful checklist” of the author’s 
books. Bradley added that “most Alger firsts are 
worth a modest $7.50 to $15. But the scarce paper-
backs of the Boys’ Home Library Series, Munsey’s 
Popular Series and the Leather-Clad Tales are all 
worth at least $25, in this collector’s opinion.” (Van 
Allen Bradley, “Gold in Your Attic,” Nashville Ban-
ner, May 10, 1963) 

Frank Gruber’s Horatio Alger book collecting hobby made it to the pages of his novel Murder ‘97, 
which was originally published by Rinehart & Co. in 1948. This paperback Readers-Choice Library 
edition (number 16) was released by  the St. Johns Publishing Company, copyright 1948. In 1956, 
the book was republished by Joseph W. Ferman and the Jonathan Press in New York as The Long 
Arm of Murder. (Book courtesy of Robert E. Kasper, PF-327). 
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The covers of Frank Gruber’s paperbacks—particularly his mysteries and thrillers—are dramatic and vivid, de-
signed to catch readers’ attention. These  represent two of Gruber’s specializations:  hard-boiled detective 
fiction and westerns. The Talking Clock: New York, Farrar & Rinehart, 1941; paperback (above): New York, 
New American Library, A Signet Book, 1946. Peace Marshal: New York, William Morrow, 1939; paperback 
(above): New York, Bantam Books, 1958. (These two covers were selected for reprinting as the books’ copy-
rights have not been renewed. Illustrations are  the property of their respective copyright owners and are re-
produced solely for historical purposes.) 

Epilogue 

 Frank Gruber died in 1969, and his wife in 1995. 
According to the IMDb website, their son, Robert 
James Gruber, died in 1982. Young Gruber was an 
actor, and one of the movies in which he appeared, 
Twenty Plus Two, a 1961 suspense mystery starring 
David Janssen, was written by his father. The movie 
was based on Frank Gruber’s book of the same name, 
published in 1961. 

 Over the years, H.A.S. members have wondered 
what happened to Gruber’s collection. One theory 
suggests that a rich collector flew to Los Angeles in a 

private jet and whisked it away. Ralph Gardner 
said he did not know where the books ended up. 
Interestingly enough, Society member (now de-
ceased) Gilbert K. Westgard used to take his car to 
be serviced at a shop owned by Gruber’s son. Gil, a 
longtime Alger researcher, naturally asked Robert 
about the books, but he, too, had no idea. (Robert 
E. Kasper, email to author, September 3, 2024) 

 Alas, this seems to be one mystery for which 
even Frank Gruber’s Oliver Quade, the Human En-
cyclopedia with the photographic memory who 
could answer any question, would throw up his 
hands in desperation and defeat! 
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 * Scott Chase argues in his “First Edition of 
Timothy Crump’s Ward,” in the September-
October 2022 Newsboy, that “the paperback edi-
tion of Timothy Crump’s Ward . . . is indeed the 
first edition.” 

 ** According to the book listing on the web-
site of the Horatio Alger Society, the softcover 
Leather-Clad Tale, titled $500, is the first edi-
tion, while the first hardcover edition, published 
a year later, has a slightly different title, The 

$500 Check. (https://horatioalgersociety.net/) 

ABBREVIATIONS  

BK: Brass Knuckles, by Frank Gruber. Los An-
geles: Sherbourne Press, 1966. 

HAJ: Horatio Alger, Jr., by Frank Gruber. West 
Los Angeles; Grover Jones Press, 1961. 

IMDb: IMDb website [formerly Internet Movie 

Database], https://www.imdb.com/. 

TPJ: The Pulp Jungle, by Frank Gruber. Los An-
geles: Sherbourne Press, 1967. 

TTD: The Thrilling Detective website, https://
thrillingdetective.com/. [“Frank Gruber” sec-
tion] 

 Author’s note: I wish to thank H.A.S. 
members Robert E. Kasper (PF-327) and 
Keith Thompson (PF-035) for their enthusias-
tic interest in my research and for scanning items 
from their Alger collections. I appreciate Rob’s shar-
ing with me his copies of Frank Gruber’s letters to 
former H.A.S. member Stanley A. Pachon. Many 
thanks also go to Frank Gruber fan Michael Dirda. I 
am also grateful for the interlibrary loan expertise of 
Andrea Meckley at the University of Mary Washing-
ton’s Simpson Library. By the way, Alger biographer 
Ralph D. Gardner for years urged Pachon to write the 
“definitive” biography, a volume “that would be en-
riching to all of us.” (Dime Novel Round-Up, Febru-
ary 1987, 8) 

 An intriguing Frank Gruber sidebar. Antiquari-
an Bookman occasionally published its lead article as 
a special issue. Gruber’s Horatio Alger checklist was 
one of these separately printed, larger-than-usual pub-
lications. An inside page (see above) notes that “Five 
Copies Printed From The Types of The Nov. 13, 1948 
Issue of Antiquarian Bookman For Frank Gruber, 
Timothy Crump’s Ward.” Below that appears, on four  
lines: “Jacob Blanck, The Young Book Agent / Edward 
Lazare, Slow and Sure / Sol M. Malkin, Frank and 
Fearless / Frederic G. Melcher, The Store Boy.” This 

was followed by “Nov.” and the Roman numerals for 
13 and 1948 (the magazine’s date). Keith Thompson 
owns one of the five special issues of Antiquarian 
Bookman, and it is signed by these four men. Blanck 
was a respected authority in the field of American 
literature bibliography, Lazare was editor of Ameri-
can Book Prices Current, Malkin was the editor of 
Antiquarian Bookman, and Melcher was an American 
publisher, bookseller, and editor. All four undoubted-
ly knew Gruber and assisted him with his Alger col-
lecting. Incidentally, Keith corresponded with Frank 
Gruber, who told him in January 1957 that “I have 
many, many short stories, autographs, letters, in-
scribed copies, etc. Even some books from Alger’s 
personal library—not his own books—in which he 
wrote his name.” 

In the next Newsboy: Profiles of Horatio Alger Jr.’s 
informally adopted sons, John and Edward Downie. 

 

The inside page of the special printing of Frank 
Gruber’s Horatio Alger checklist, which originally ap-
peared in the November 13, 1948, issue of Antiquari-
an Bookman.  (Photograph courtesy of Keith Thomp-
son) 
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The Boys’ Home Series by A. L. Burt--Part 1 

By Scott B. Chase (PF-1106) 

  Research into the different early editions of the 
Horatio Alger, Jr. titles published by A. L. Burt has 
been extensive, going back many decades. There are 
numerous articles in this publication on the subject; 
there is the Alger Burt bibliography by Brad Chase,1 
and there are articles in Dime Novel Round-Up and 
other publications. Even with all this published in-
formation, there are still questions to be answered. 
For convenience, I have given a list of the Newsboy 
articles on the subject at the end of this article. 

 This is the first of three articles about the hard-
cover, or cloth, editions in The Boys’ Home Series. 
The intent of the article is to add to the great work of 
the many people who have already contributed a 
wealth of information on this subject. My approach 
has been to research all 24 titles in the series to gain 
a more complete understanding of what the publisher 
intended and ultimately put into practice. 

 As discussed in several of the identified Newsboy 
articles, the paperback Boys’ Home Library consists 
of 24 titles by 10 different authors, with seven of the 
titles by Alger. Previous articles discuss in detail 
both the paperback and hardcover editions of the 
Alger and other titles, and what points define first 
editions of at least the Alger titles. No further discus-
sion is needed on many of these topics.  

 Recent findings will expand what is known about 
three aspects of The Boys’ Home Series: the name of 
the series and when Burt landed on the name, the 
dates when Burt moved his business during the pub-
lication of the series, and an alternative for the first 
hardcover edition of The Errand Boy. 

The Boys’ Home Series Name 

 The paperback editions are clearly named Boys’ 
Home Library. It is printed prominently on the front 
covers of the 24 paperback titles as can be seen in 
the example shown in Figure 1.2 There are several 
newspaper notices announcing Joe’s Luck, the first 
title in the series, and the Boys’ Home Library, and I 
include one here from the South Bend Tribune, Indi-
ana, from September 5, 1887. It is shown in Figure 
2.3 

 The first hardcover edition of Joe’s Luck, referred 
to as the “Boy on a Horse” format, is discussed in 
Brad Chase’s Newsboy article4 and again in Rob 
Kasper’s Newsboy article.5 It is thought to have been 
published at about the same time as the paperback 

Figure 1.  Joe’s Luck by Horatio Alger, Jr. paperback 

Figure 2.  South Bend (IN) Tribune, September 5, 1887 
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edition in September 1887. There are ads in the 
back of this book, but the ads are for “Useful and 
Practical Books.” There is no mention of the pa-
perback series, Boys’ Home Library. 

 When the paperback edition of Joe’s Luck was 
published, Burt knew what the next two books in 
the series were going to be because they are listed 
on the back of the book (Julian Mortimer (#2) and 
Adrift in the Wilds (#3).6  So, he could have includ-
ed this information in the ads in the back of the 
“Boy on a Horse”  edition of Joe’s Luck, but he 
didn’t. 

 The first paperback edition of Adrift in the 
Wilds, Number 3 in the Boys’ Home Library pub-
lished November 1887, lists to Number 6 (Ben 
Burton) in the Boys’ Home Library.7 This means 
by the time Frank Fowler (#4) was published a 
month later, in December 1887, Burt had decided 
out to at least Number 6 in the Boys’ Home Li-
brary series.  However, the ads in the back of what 
is believed to be the first hardcover edition of 
Frank Fowler, with the 162 William Street ad-
dress, are identical to those in the “Boy on a 
Horse” format of Joe’s Luck other than a differ-
ence of the ordering of the ad pages.8 There are the 
same number of ad pages, the ad descriptions are 
exactly the same, and the prices for all the books 
are the same. In this book as well, there is no men-
tion of the paperback series, Boys’ Home Library. 

 There is an ad in the January 1888 issue of The 
Ladies’ Home Journal that lists the first three titles 
of the Boys’ Home Library (see Figure 3).9 The 
Curtis Publishing Co., the publisher of The Ladies’ 

Home Journal, is making the books available “for 
only 4 subscriptions at 50 cents per year.” But, this 
ad is for the cloth editions of the three titles, and the 
title of the ad is “Good Books For Boys” and not the 
Boys’ Home Library. 

 The fifth book in the series is Guy Harris, The 
Runaway by Harry Castlemon, and the ads in the 
William Street address hardcover book are a differ-
ent version of “Useful and Practical Books” than that 
found in the earlier hardcover books.10 The second 
page of these ads is shown in Figure 4.  

 The book ad descriptions are much shorter; one 
ad title has been replaced, and there is the “Books 
For Boys” heading that lists the first six titles in the 
Boys’ Home Library paperback series. But, it is clear 
from this ad, that these six titles are hardcover 
books. Burt did not identify them as part of his pa-
perback series, Boys’ Home Library, even though 
they are the same titles. Instead he called them 
“Books for  Boys.” 

  I suggest that what all this information means is 
Burt hadn’t settled on a name for the hardcover edi-
tion of the titles in this series until after Guy Harris 
(#5) was published. This is seen in the next three 
titles in the series. 

 The next three hardcover books in the series, Ben 
Burton, The Slate Picker (#6), Tom Temple’s Career 
(#7), and Tom, The Ready (#8), all with the 162 Wil-
liam Street address, have the same ad shown in Fig-
ure 5.11 It can be seen that Burt now calls the hard-
cover editions The Boy’s Home Series.   

 Maybe the misplaced apostrophe is just a typo, 
even though it appears this way in at least three dif-
ferent books, because it is fixed in the ad in Tom 

Figure 3.  The Ladies’ Home Journal, January 1888 
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Thatcher’s Fortune (#11). (I haven’t reviewed first 
edition hardcover copies of The Castaways (#9) and 
Captain Kidd’s Gold (#10). 

 It is clear from this ad (Figure 5) that Burt is re-
ferring to the hardcover editions because of the add-
ed text “uniform with this volume.” There is also the 
note on the bottom of the ad which states “bound in 
handsome cloth binding.” He may have wanted to 
make it very clear that although the titles are the 
same as those in his paperback Boys’ Home Library 
series, these are the same great stories but now they 
are printed on “extra paper” and “bound in hand-
some cloth.” He may have been trying to justify a 
way to encourage people to spend four times as 
much money for the hardcover editions of the same 
stories. 

 This may also explain why he never put an ad for 
his paperback series Boys’ Home Library in any of 
his hardcover books of the same titles. He wanted 
clear separation of the two series likely to justify the 
four times cost for the premium hardcover editions 
of the same paperback stories. 

 This is only speculation, but having two different 
names for the same 24 titles may have been part of 
his marketing plan. Target the cheap paperback 
books, Boys’ Home Library, to one market segment, 
and the premium books, The Boys’ Home Series, to 
another market segment. His reasoning may never 
be known, but what is clear is that it took him at 
least until the fifth book in the series, Guy Harris, 
The Runaway, for him to finally settle on the name 
for the hardcover editions, The Boys’ Home Series. 

 As a final example, a later ad in The Ladies’ 
Home Journal (Figure 6) lists seven titles to Tom 

Figure 4.  Guy Harris, The Runaway  ad 

Figure 5.  Ad in Ben Burton, The Slate Picker 
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Temple’s Career.12 As with the previous Ladies’ 
Home Journal ad, this is for the hardcover editions 
but  now the title of the ad is The Boys’ Home Se-
ries. 

Burt Moving His Business 

 As pointed out in several of the listed Newsboy 
articles, one of the identifiers in the Burt hardcover 
books that helps with determining if a particular 
book is a first edition is the street address listed on 
the ad pages for the publisher. It has been known for 
many years that Burt started his business at 162 Wil-
liam Street, moved it to 56 Beekman Street, and then 
to 66 Reade Street. He moved his business again a 
few times after this. 

 A key aspect of this address information when 
determining what a first edition is for each of the 24 
hardcover titles is the timing for when he moved to 
56 Beekman Street and then to 66 Reade Street. 

 The first paperback edition of Captain Kidd’s 
Gold (#10) has a June 1888 date and 56 Beekman 
address on the back cover.13 The Nebraska State 
Journal has an ad for this book on June 17, 1888, 
and the notice gives Burt’s address as 162 William 
Street (see Figure 7).14 

 Another ad in the Pennsylvania newspaper, The 
Plain Speaker, June 19, 1888, gives Burt’s address 
as 56 Beekman Street (see Figure 8).15 So, it seems 
clear that Burt moved his business from William 
Street to Beekman Street sometime in June 1888. 

 What this means is the first editions of the first 
nine hardcover titles in The Boys’ Home Series, up 
to The Castaways by James Otis, will have the 162 
William Street address. 

  For when Burt moved from 56 Beekman Street to 
66 Reade Street, it is seen in the October 4, 1890, 
issue of Publishers’ Weekly shown in Figure 9 that 
Burt was still at the 56 Beekman Street address in 
October 1890.16 

 Figure 10 shows that by early June 1891 he had 
“recently moved” to 66 Reade Street.17 So, it is like-
ly that Burt moved to 66 Reade Street in April, May, 
or very early June 1891.  

 What this means for all hardcover titles in The 
Boys’ Home Series from Captain Kidd’s Gold 
(#10) by James Franklin Fitts to Captured by Zulus 
(#24) by Harry Prentice (published June 1890) is 
the earliest hardcover editions will have the 56 
Beekman address. 

 

Figure 6.  The Ladies’ Home Journal, August 1888 

Figure 7.  Nebraska State Journal (Lincoln), June 17, 1888 
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Figure 8.  The Plain Speaker (Hazelton, PA), June 19, 1888 

Figure 9. Publishers’ Weekly, October 4, 1890 

Figure 10. Publishers’ Weekly, June 6, 1891 

Figure 11. Ad in The Errand Boy 
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First Edition of The Errand Boy 

 The first hardcover edition of The Errand Boy 
(#14) is discussed in several articles in Newsboy. In 
his second and third articles, Robert E. Kasper indi-
cates that the paperback edition of The Errand Boy 
lists 17 titles in the Boys’ Home Library ad and 
therefore the first hardcover edition is a “thin book” 
that should likewise list no more than 17 titles in the 
ads in the back of the book in The Boys’ Home Series 
ad.18 Bob Eastlack suggests that the first hardcover 
edition of The Errand Boy is a “thin book” with 20 
titles listed in The Boys’ Home Series ad.19  

 I offer another possibility for the first hardcover 
edition of The Errand Boy. An early “thin” hardcov-
er edition of The Errand Boy has surfaced with one 
page of ads in the back of the book.20 The ad is for 
“Useful and Practical Books” and it has the 56 Beek-
man Street address. This page is printed on the back 
of the last page of story text, page 255 (see Figure 
11). This ad page is identical to the ad page found in 
Tom Thatcher’s Fortune (#11) that has 13 titles 
listed in The Boys’ Home Series.  

 It would be easy to conclude then that this edition 
of The Errand Boy would equate to 13 titles listed in 
The Boys’ Home Series. However, this would likely 
be an erroneous conclusion since the paperback edi-
tion of The Errand Boy lists 17 titles in the Boys’ 
Home Library.  

 It is unlikely Burt was using up old stock of ad 
pages since the ad page is printed on the back side of 
the last page of the story. Why Burt didn’t include an 
ad for The Boys’ Home Series in this book may never 
be determined, but I have seen multiple copies of this 
edition of The Errand Boy which has just the one ad 
page of “Useful and Practical Books.” So, I don’t 
believe this is a test or sample edition of some sort, 
and it should be considered a valid edition of this 
title. For now, until additional information surfaces, 
it should be considered a contender for the first hard-
cover edition of The Errand Boy. 

 There are still several mysteries to be solved re-
garding the hardcover books in The Boys’ Home Se-
ries. Some of these will be discussed in forthcoming 
articles, while others will likely never be solved. 

 I want to thank the many people who conducted 
the initial research into the two boys’ series pub-
lished by A. L. Burt. Their work laid the foundation 
for my research. I also want to thank my wife, Lisa, 
for editing the final version of this article. 

Newsboy articles pertaining to Burt’s Alger first edi-
tions or their paperback or hardcover series: 
 
Forrest Campbell, “Those Burt Editions,” April 1966, 
Vol. 4, No. 10. 

Dale Thomas, “How to Recognize Burt Hardcover 
First Editions,” November 1975, Vol. 14, No. 4. 

Robert E. Williman, “The Alger ‘First Hardcover 
Editions’ Published by A. L. Burt,” January-February 
1983, Vol. 21, Nos. 6-7.  

Brad Chase, “More on Alger Books Published by A. 
L. Burt,” November-December 1984, Vol. 23, Nos. 7
-8. 

Robert E. Kasper, “The A. L. Burt Boys’ Home Li-
brary,” (1st article of 3), July-August 2000, Vol. 38, 
No. 4. 

Robert E. Kasper, “The A. L. Burt Boys’ Home Se-
ries,” (2nd article of 3), July-August 2001, Vol 39, 
No. 4. 

Bradford S. Chase, “Oops . . . Another A. L. Burt 
Find,” September-October 2007, Vol. 45, No. 5. 

William R. Gowen, “Other Similar A. L. Burt Co-
vers,” September-October 2007, Vol. 45, No. 5. 

Robert E. Kasper, “The A. L. Burt Boys’ Home Li-
brary Series,” (3rd article of 3), September-October 
2007, Vol. 45, No. 5. 

Robert D. Eastlack, “Collecting Fez Editions . . . and 
Other A. L. Burt Publisher Alger Editions,” Novem-
ber-December 2013, Vol. 51, No. 6. 
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2 Horatio Alger, Jr., Joe’s Luck, A. L. Burt, September 
1887.  
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4. 
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6 Robert E. Kasper, “The A. L. Burt Boys’ Home Li-
brary,” Newsboy, July-August 2000, p. 3.  
7 Edward S. Ellis, Adrift in the Wilds, A. L. Burt, No-
vember 1887.  
8 Horatio Alger, Jr., Frank Fowler, The Cash Boy, A. L. 
Burt, 1887. 
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9 The Ladies’ Home Journal, January 1888, p. 17. 
10 Harry Castlemon, Guy Harris, The Runaway, A. L. 
Burt, 1887. 
11 Harry Prentice, Ben Burton, The Slate-Picker, A. L. 
Burt, 1888.  
12 The Ladies’ Home Journal, August 1888, p. 19. 
13 James Franklin Fitts, Captain Kidd’s Gold. A. L. 
Burt, June 1888. 
14 (Lincoln) Nebraska State Journal, June 17, 1888, p. 5. 
15 (Hazleton, PA) The Plain Speaker, June 19, 1888, p. 
2.  
16 Publishers’ Weekly, October 4, 1890, p. 494, under 
“Order List.” 
17 Publishers’ Weekly, June 6, 1891, p. 798, under 
“Literary and Trade Notes.” 

Moments of the Past . . . 

In the 1960s and 1970s, the Horatio Alger Society often hosted memorial services to commemorate  Al-
ger’s death on July 18, 1899. Gathered at his gravesite in Natick, Massachusetts, on July 18, 1966, were, 
from left to right:  H.A.S. member and Dime Novel Round-Up Editor Edward T. “Eddie” LeBlanc; Rev. 
Donald Nelson of the First Baptist Church in Natick; Judge Daniel Gillen of the Boston Municipal Court, 
principal speaker; and Society members Max Goldberg of Natick, organizer of the annual event;  Steve 
Press; Roy Wendell; Ed Levy; Forrest Campbell, co-founder of the Society; and Ed Reynolds.  

 
18 Kasper, “A. L. Burt,” July-August 2001, p. 6; Robert 
E. Kasper, “The A. L. Burt Boys’ Home Library Se-
ries,” Newsboy, September-October 2007, p. 8. 
19 Robert D. Eastlack, “Collecting Fez Editions . . . and 
Other A. L. Burt Publisher Alger Editions,” Newsboy, 
November-December, 2013, p. 9.  
20 Horatio Alger, Jr., The Errand Boy, A. L. Burt, 1888.  
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The works of Frank Gruber, one of the first Alger re-
searchers, appeared in magazines as well as in books. 
The December 1946 issue of Mammoth Detective con-
tained his novel The Honest Dealer, featuring detec-
tive Johnny Fletcher, while his story “Death Elects a 
Governor” was published in the  September 21, 1940, 
issue of Detective Fiction Weekly. Gruber’s life is chron-
icled beginning on page 6 of this Newsboy.  

determination. I liked ChatGPT’s and Gemini’s em-
phasis on the hero achieving middle-class respectabil-
ity, though Gemini had also associated Alger with 
“rags to riches.” There wasn’t much biography any-
where, though ChatGPT offered one reasonably accu-
rate biographic tidbit: “Alger himself was involved in 
philanthropy and worked with homeless boys in New 
York City, which informed the realism in his depic-
tions of urban poverty and struggle.” Meta’s “Alger” 
entry was cursory and contained more inaccuracies—
the only three novels mentioned include Silas Marner 
(!) and included inflated sales figures. 

 I rather liked ChatGPT’s treatment of key themes 
in Alger’s work in the “Success Literature Horatio 
Alger” search. Though all three LLMs had a key 
themes section, ChatGPT’s was a bit richer. In this 
search, Gemini invented another non-existent Alger 
novel, Mark’s Millions (1870)! Where is that coming 
from? And under “Horatio Alger Story,” ChatGPT 
thinks Alger wrote “during the late 19th and early 
20th centuries.” 

 Meta did a bit better with the American Dream of 
Success, but ChatGPT and Gemini were more exten-
sive in coverage.  All three LLMs listed and ex-
plained some key elements of the Dream; only Gemi-
ni linked Alger to “American Dream of Success.” All 
but Meta talked about evolution or changing perspec-
tives of the Dream, and even discussed criticisms of-
fered. On “Horatio Alger Story,” Meta and ChatGPT 
provided central features of an Alger story; Gemini 
did but elaborated a bit more on key themes of Al-
ger’s works. For “Horatio Alger Hero,” all three 
LLMs focus on key elements that define an Alger 
hero; while Meta offers examples of Horatio Alger 
heroes, the examples often missed the mark. 

 A “rags to riches” query yields nothing on Alger, 
yet “rags to riches” is mentioned in each of the 
“Horatio Alger” searches. Maybe this is fine, since 
only very late Alger novels feature a hero who be-
comes especially wealthy; it would be better if this is 
not how Alger stories are perceived. Only Gemini 
mentions Alger in a search for “American Dream of 
Success.” It nicely locates the concept in 19th century 
“ideals of individual liberty, equality of opportunity, 
and self-reliance,” but its mention of Alger associates 
the author with “rags-to-riches stories.”  

 If someone knew nothing and wanted to find out a 
bit about Alger using AI, my brief investigation sug-
gests from best to worst of those tested: Gemini, 
ChatGPT, then Meta. They would learn nothing about 
his life from any of them. 

(President’s Column, continued from page 2) 


